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Starting from the origin of textile to contemporary textile art nowadays with exhibitions and artwork examples, further accompany with
experiment on concept and material to open up discussion to expanding students’ understanding in art making and broaden their creative
horizons.
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For the first part of the course, the history of textile art will be introduced to the students with exhibition examples and related
article reading, open up the discussion with cultural, geographic and historical aspect that formed the contemporary textile art scene.
Second part of the course leading students to experiment on both textile material and concept, bring the students to further
understanding of the art making of textile.
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Week 1_Introduction - syllabus, reading list and projects.
Week 2_Concept of contemporary textile art - How it grows apart from the conceptual art.
Week 3_Concept of contemporary textile art - Relations with craft and reinterpretation.
Week 4_Concept of contemporary textile art - Feminism and body image.
Week 5_Concept of contemporary textile art - Variety of forms and material choice.
Week 6_Concept of contemporary textile art - Think outside of materials and techniques.
Week 7_Midterm project - Textile experiment.
Week 8_Midterm project - discussion.
Week 9_Midterm critique.
Week 10_Discussion on textile art - The role of textile in contemporary art.
Week 11_Reading on textile art - Exhibitions.
Week 12_Reading on textile art - Exhibitions.
Week 13_Reading on textile art - Introduction of articles and books
Week 14_Reading on textile art - Reading groups.
Week 15_Final project - Develop subject for each team.
Week 16_Final project - Research on the selected subject
Week 17_Final project - Discussion.
Week 18_Final Critique.

®it % 1.Phaidon Editors, Vitamin T: Threads and Textiles in Contemporary Art, Phaidon Press, 2021

2. Hannah Lamb, Poetic Cloth: Creating Meaning In Textile Art, Batsford, 2019

3.Elissa Auther, String, Felt, Thread: The Hierarchy of Art and Craft in American Art, University Of Minnesota Press, 2009
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