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2. WBAR H?ﬁ‘g’*;“* a5

Bt L S A o %‘§4mﬂvé»§@ﬂﬁﬁa%&ﬁ’ﬁﬁﬁ@ﬁﬂ’Eﬁﬁéﬂﬁﬁ%&u@w@ﬁﬁi o RS
%uﬁﬁlﬂ RS R N L A
FATZ F%Elfﬂ Creativity, interdisciplinary imagination, organization for public diffusion of artistic events; text and
image of press coverage of an artisit event; public relations experience team work.
AR Student centered experiential learning for creative, artistic, mobile events-hence- Wear your Art’ from conception to
realization, to publicity to recording.
HATE R % 13% : Students bring a sample of their creation to show and tell.Discussion of what is- “wearing” - the range of
creations possible )
Assignmentl:short one week assignment. % 2i¥ : Assignment 1 due. Presentation of the assignment. Each student bring to class
a sketch, conceptual idea of main project plan to show and tell;15mn presentat1on:§%3it ! creation research, presentation
of relevant ideas for each student show research development and samples if any. %4i¥ : Bring Main Project work in
progress, lhr. discussion.Show and tell, wear the mock-up. % 5i¥ : Talk: Wearable art from around the world.Choose 3 venues
for” Cat Wa}k” , Parade, or Window Display. % 6i¥ : atelier// Organise team for blog, video clip, and
publicity. % 7 @ atelier//. %8 : atelier//. % 9i¥ : design of final show, exhibition, event. % 10i¥* : Preparation, staging,
poster, social network publicity. %11 : Fund raising event if necessary// fine tuning event. ¥ 123 ‘ Fine finish of final
work. % 133¥ : Test run of show, event (Final Work Evaluation). % 14i% : Event date 1 Tainan Campus. * 153¥ ® Event date 2
Tainan City Park Public event. % 163 : Event date 3 Tainan Art Gallery. % 17i% : Final portfolio presentation, report // Blog
update. % 183% : Party.
?i*ify Teacher will prepare specific reference works as per needs of the students creation.
= )l
5 7R
o |Assignment]:20% ~ Main Project:50% ~ Attendance:20% ~ Total:110%(10% bonus)
N.B.#9,if suitable,will partic in competition.
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